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Students support 
social workers 



"Metro escaping PVM" snow sculpture won first prize and the lucky winners Mark Hoskin, 
Donna Dlmlchele, and Barrie Bradley, all McGlll students, are stuck with first prize. First prize 
Is a trip for two to London on British Airways. 



Psychics termed hoax 



By James Muretlch 

Students of the School of 
Social Work passed a motion 
on Monday supporting dis- 
senting social workers at the 
Ville Marie Social Services 
Centre. Social workers »f the 
Family Services Association 
FSA) unit of Ville Marie have 
refused to comply with man- 
agement demands to provide 
the names and addresses of 
their clients. The Information 
was to be organized in the form 
of a centralized registry, ac- 
cording to management 
sources. 

The motion, passed unani- 
mously by Social Work stu- 
dents, states, "We, the mem- 
bers of the McGlll School of 
Social Work Community, sup- 
port our students in their 
decision not to fill out client 
registry cards at the Ville Marie 
Social Services Centre. It is our 
opinion that the submission of 
personal identifying informa- 
tion violates the principles of 
client confidentiality and is a 
breach of the client-worker 
contract". 
Paul Conroy, President of the 



Union of FSA Workers, ex- 
plained to the McGlll students 
that since September 197Ç, the 
FSA has refused to submit 
client registry cards. Due to the 
FSA's refusal, the provincial 
government demanded only 
statistics that did not Identify 
the client. However, Ville Marie 
persisted In its request for an 
efficient register. According to 
Conroy, "Threats of withholding 
paychecks and suspensions," 
was the outcome of the FSA's 
refusal to comply. 

"The whole matter came to a 
head a little over a week ago", 
Conroy explained, when the 
FSA refused to hand over the 
data and the workers received a 
verbal reprimand. Conroy 
pointed out that .the Centre 
procedure is to fire personnel 
after two verbal warnings fol- 
lowed by a third in writing. 

Following this "verbal 
warning" of March 2nd, an 
agreement was reached be- 
tween the workers and manage- 
ment which, according to Con- 
roy, "Bought time. ..for the- 
Human Rights Commission to 
continued on page 2 



By Chris Dougherty 

Using "extra-sensory percep- 
tion" and "slelght-of-mind tech- 
niques", magician-mentalist 
Henry Gordon demonstrated 
last night how so-called psy- 
chics dupe both their Investiga- 
tors and the public. 

To demonstrate how these 
psychics operated, Gordon 
staged a brief hoax at the start 
bf his lecture which duped 
most of the small but respon- 
sive audience. 

Posing as Dr. Alan Raycowltz 
"a true psychic", Gordon gave 
demonstrations of telepathy 
and clairvoyance which turned 
out to be simply examples of 
deception and trickery. After 
revealing his true Identity, 
Gordon explained that psychic 
researchers are being duped 
just as easily as the general 
public by fraudulent psychics. 
These researchers, Gordon 
maintains, are operating out of 
ignorance and seemingly re- 
gard logic and rationality as 
dirty words. 

The public also has a narrow 
view of the subject, Gordon 
says, because negative results 
against psychics Is not consi- 
dered newsworthy and the 
"newspapers^ only print the 
kooky stuff." 

Citing specific examples 
from several scientific studies, 
Gordon condemned acclaimed 
mediums, clairvoyants and 
other psychic phenomena such 



as pyramid power and astrol- 
ogy. In one example 10 leading 
psychics were tested and prov- 
ed to be no more successful in 
their predictions than 10 ran- 
domly chosen college- stu- 
dents. 

According to scientific stu- 



dies, Gordon stated, there is 
about.one chance In maybe 10, 
billion that telepathy or ESP 
exists. Gordon does not deny 
that these phenomena may 
exist, but he has yet to see one 
stand up against controlled 
scientific testing. 



Slavery the state 
of Blacks in SA 




Kpho Thoeaebale (left) a 16-year-old student from Soweto 
Township, and ANC member Kate Molale. 



By Michael Lewis 

Insisting that she had had 
"to flee the country due to 
pressure", 16-year-old student 
Kpho Thoeaebale from Soweto 
Township 'near Johannesburg 
declared that the South African 
police had fired on blacks 
"without warning" during the 
events last June. 

In a talk last night sponsored 
both by the African National 
Congress and CUSO, Thoeae- 
bale and ANC member Kate 
Molale gave accounts of the 
current situation In South Afri- 
ca. 

Molale said that the pres- 
ent plight of the African in 
South Africa bordered on "con- 
ditions of slavery". Concen- 
trating on the Government's 
meticulous system of Pass 
Laws whereby every African is 
required to carry a sort of pass- 
port, Molale recounted many 
examples of Indiscriminate. ar- 
rest. If caught without a pass- 
book, she said, the police often 
did not have "the decency to 
Inform the next of kin". 

Thoeaebale, who was active- 
ly involved in the Soweto 
rising, reminded listeners that 
"many six- and seven-year-olds 



were now in prison". She attri- 
buted the massacre of 16 June 
to the demand by the Govern- 
ment that courses in Soweto 
schools be conducted in the 
Afrikaans language. In her 
words, "Afrikaans is the lang- 
uage of our oppressors and the 
language of the Government". 

Arrested for her participation 
in the riots, Thoeaebale 
claimed that she had been 
"beaten and tortured" by the 
police. 

As of now, Africans are not 
yet enfranchized and it is illegal 
for them to participate directly 
in the democratic process. 
Rather they have had to rely on 
the patronage of political par- 
ties in opposition to the 
present Nationalist Govern- 
ment of John Vorster. 

Foremost of these parties is 
the Progressive Party which 
considers itself a reliable alter- 
native to the ultra-apartheid 
views of Vorster. In Molale's 

continued on page 2 

McGlll Bureau meeting at 3:00 
pm today In the Dally office. All 
members are urged to attend. 
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"Metro escaping PVM" snow sculpture won first prize and the lucky winners Mark Hoskin, 
Donna Dimichele, and Barrie Bradley, all McGill students, are stuck with first prize. First prize 
is a trip for two to London on British Airways. 
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"a true psychic", Gordon gave 
demonstrations of telepathy 
and clairvoyance which turned 
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revealing his true identity, 
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researchers are being duped 
Just as easily as the general 
public by fraudulent psychics. 
These researchers, Gordon 
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ignorance and seemingly re- 
gard logic and rationality as 
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Kpho Thoeaebale (left) a 16-year-old student from Soweto 
Township, and ANC member Kate Molale. 




Students support 
social workers 



By James Muretich 

Students of the School of 
Social Work passed a motion 
on Monday supporting dis- 
senting social workers at the 
Ville Marie Social Services 
Centre. Social workers »f the 
Family Services Association 
(FSA) unit of Ville Marie have 
refused to comply with man- 
agement demands to provide 
the names and addresses of 
their clients. The information 
was to be organized in the form 
of a centralized registry, ac- 
cording to management 
sources. 

The motion, passed unani- 
mously by Social Work stu- 
dents, states, "We, the mem- 
bers of the McGill School of 
Social Work Community, sup- 
port our students in their 
decision not to fill out client 
registry cards at the Ville Marie 
Social Services Centre. It is our 
opinion that the submission of 
personal identifying informa- 
tion violates the principles of 
client confidentiality and is a 
breach of the client-worker 
contract". 

Paul Conroy, President of the 
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Union of FSA Workers, ex- 
plained to the McGill students 
that since September 197ft, the 
FSA has refused to submit 
client registry cards. Due to the 
FSA's refusal, the provincial 
government demanded only 
statistics that did not identify 
the client. However, Ville Marie 
persisted in its request for an 
efficient register. According to 
Conroy, "Threats of withholding 
paychecks and suspensions," 
was the outcome of the FSA's 
refusal to comply. 

"The whole matter came to a 
head a little over a week ago", 
Conroy explained, when the 
FSA refused to hand over the 
data and the workers received a 
verbal reprimand. Conroy 
pointed out that .the Centre 
procedure is to fire personnel 
after two verbal warnings fol- 
lowed by a third in writing. 

Following this "verbal 
warning" of March 2nd, an 
agreement was reached be- 
tween the workers and manage- 
ment which, according to Con- 
roy, "Bought time... for the- 
Human Rights Commission to 
continued on page 2 



Slavery the state 
of Blacks in SA 



By Michael Lewis 

Insisting that she had had 
"to flee the country due to 
pressure", 16-year-old student 
Kpho Thoeaebale from Soweto 
Township near Johannesburg 
declared that the South African 
police had fired on blacks 
"without warning" during the 
events last June. 

In a talk last night sponsored 
both by the African National 
Congress and CUSO, Thoeae- 
bale and ANC member Kate 
Molale gave accounts of the 
current situation in South Afri- 
ca. 

Molale said that the pres- 
ent plight of the African In 
South Africa bordered on "con- 
ditions of slavery". Concen- 
trating on the Government's 
meticulous system of Pass 
Laws whereby every African is 
required to carry a sort of pass- 
port, Molale recounted many 
examples of Indiscriminate. ar- 
rest. If caught without a pass- 
book, she said, the police often 
did not have "the decency to 
inform the next of kin". 

Thoeaebale, who was active- 
ly involved in the Soweto 
rising, reminded listeners that 
"many six- and seven-year-olds 



were now in prison". She attri- 
buted the massacre of 16 June 
to the demand by the Govern- 
ment that courses in Soweto 
schools be conducted in the 
Afrikaans language. In her 
words, "Afrikaans is the lang- 
uage of our oppressors and the 
language of the Government". 

Arrested for her participation 
in the riots, Thoeaebale 
claimed that she had been 
"beaten and tortured" by the 
police. 

As of now, Africans are not 
yet enfranchized and it Is Illegal 
for them to participate directly 
in the democratic process. 
Rather they have had to rely on 
the patronage of political par- 
ties in opposition to the 
present Nationalist Govern- 
ment of John Vorster. 

Foremost of these parties is 
the Progressive Party which 
considers itself a reliable alter- 
native to the ultra-apartheid 
views of Vorster. In Molale's 

continued on page 2 

McGill Bureau meeting at 3:00 
pm today in the Daily office. All 
members are urged to attend. 
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A city of fragrance 

MCM city councillor Paul Cliche has urged the provincial 
government to force the city to clean up air pollution from its 
three Incinerators. Cliche has stated that Montreal's 
incinerators violate provincial air pollution norms as well as 
the MUC's anti-pollution regulations. 

MUC figures show that the Dickson plant in Malsonneuve 
ward and the Royalmount plant in TMR pour about 33 
pounds of soot into the air for every ton of garbage they 
burn. 

Olympics on wheels 

According to transport, specialist Douglas Fullerton, 
. anned. extensions to Montreal's subway system "will not 
only be disastrously costly, but will provide poor answers 
to Montreal's transit problems." Indicting Mayor Drapeau's 
decision-making process and describing the MUCTC as 
excessively centralized and autocratic, Fullerton said that 
those in power In Montreal Intend to extend the Metro at all 
costs and In the face of common sense. 

Based on 1975 MUC ■ capital expenditure forecasts, 
Fullerton stated that a minimum of $1.3 billion will be 
required to complete subway extensions. "If work on lines 2 
and 5 were to be resumed as originally planned, the total 
annual current deficit would exceed $200 million by 1980 and 
$500 million by 1985. 

Fullerton called on the municipal administration to make 
all facts, assumptions, calculations and projections about 
the Metro public. 

Construction on lines 2 and 5 was frozen last May by the 
Liberal government and Fullerton urged a continuation of the 
freeze, calling for a six-month study of subway extension 
feasibility. 

Redpath evades taxes: bittersweet 

Redpath Industries Ltd. has been accused of evading 



payment of $3 million in Income taxes to the federal 
government. Redpath could be condemned to pay up to 
double the amount of the taxes ruled to have been evaded. 
The Income Tax Act also provides for possible Imprisonment 
and fines. 

In addition to Its sugar activities In Montreal, Redpath is 
engaged In the production of building products, table wines, 
and agricultural goods and, last but not least, Redpath 
donated an undergraduate library to McGill in 1965. 
When the wolves cry "wolf" 

Yvon Lamarre, city executive chairman, hopes that the 
Quebec government will recognize the immensity of 
Montreal's housing problem by lifting its moratorium on 
public housing projects in the city. The moratorium has 
suspended Montreal's plans for 1800 units, though work can 
proceed on 800 units approved last year and 500 units 
approved in preceding years but not yet built. 

Lamarre also hopes that Municipal Affairs Minister Guy 
.Tardif, "who is still rather new on the job," will understand 
the scope of the problem. 

The city last year sought provincial approval for 2600 
public housing units. The former Liberal government 
approved 800 units and indicated approval in principle for the 
remaining 1800. 

Village to become residential 

Minister of Sport Claude Charron has pointed out that the 
final acceptance of the Marsan Report, which calls for the 
transformation of the Olympic Village into a residential 
complex, will depend upon whether middle or "more 
modest" income earners will be able to afford to live in the 
Village. Charron adds that "close collaboration" between the 
federal and provincial governments as well as the city will be 
necessitated if the report is adopted. 



Women's Union: 
A person from the Women's 
Self-Help Center will discuss 
the issue of contraception. 
Special emphasis will be 
placed on male dominance in 
the technological development 
of contraceptives. All welcome 
to attend the talk at 1 : 00 pm at 
the Women's Union (425 Union 
Bldg.). 

McGill Badminton Club: 
Meeting today in room G20 
Currie Gym, 7:30 pm for all 
club members, to discuss next 
weeks tournament and elect 
new club Executive. Please 
cornel 

English Literature Association: 

Essay Workshop No. 2: "Basic 
Structure of the Essay", at 1 pm 
in ELA (Arts B-20). 
Attention graduating students: 
There are only 6 days left to 
have your graduation photos 
taken. Photos must be taken at 
Van -Dyck & Meyers Studios 
located at 1121 Ste. Catherine 
St., just west of Peel. Year- 
books may be purchased di- 
rectly from Van Dyck & Meyers 
or at the Union Box Office. For 
further information call Old 
McGill 77 at 392-8990. 
Eat for Soviet Jewry: 
A bake sale today 11 am — 2 
pm at the Student Union Bldg. 
to raise money in order to send 
books to Soviet Jewry. Great 
chazirai: cakes, cookies, 
squares. 

Armenian Club: 
There will be office hours 12—2 
pm at Union 416. Feel free to 
come. Concordia Armenian 
Club invites everyone to attend 
its cultural party, which will 



Include a short movie, a live 
band. Armenian food, etc., at 
H651, 6:30 pm. For more info 
call Naylri at 684-8294 or Raffy 
at 270-3633. 
Fine Art class: 

Morrlce Hall Rm. 107 6—8 pm. 
Model and material provided. 
Instr. Ahmed Yar Khan. 
Term Paper Workshop: 
Methods of term paper research 
will be covered along with hints 
on how to write your paper. 3 
pm at the Redpath Undergradu- 
ate Library, Info desk. Further 
Info: 392-6776, Reference De- 
partment. 

McGill Film Society: 
Free Film shorts In the Union 
Pub today from 1 to 3 pm. Bring 
. your lunch. 
Fllpped-out?: 

Depressed? Panel discussion 
on depression In Arts 270, 1 —3 
pm. Presented by the Student 
Christian Movement, Yellow 
Door. Free. Info: 392-4947. 
Don't be an April fool: 
Last day to request a room in 
the University Centre for a 
liquor-serving event In April. 
Forms available in Union 105. 
Music Faculty concerts: 
1) LOUISE BOURBEAU, 
mezzo-soprano, student of Bet- 
ty Doroschuk, accompanied by 
Carl Urquhart, pianist. Zlgeun- 
erlieder by Brahms. JANETTE 
KWAN, piano, student of Eliza- 
beth Dawson. Sonata Op. 53 
"Waldstein" by Beethoven. E- 
LIZABETH EKHOLM, soprano, 
student of Betty Doroschuk, 
accompanied by Octavlo La 
Fourcade, guitar. Spanish Folk 
Songs arranged by F.G. Lorca. 
4 pm — free. Recital Room 
C209, 555 Sherbrooke West, 
information: 392-8224. 2) BAR- 
OQUE ENSEMBLES, Mary Cyr, 
director. Music for voices & 
viols from England and Spain, 
8:30 Dm — free. Recital Room 
C209, 555 Sherbrooke West. 2) 
MIXED CHAMBER EN- 
SEMBLES, direction: Tom 
Plaunt and Paul Rosenthal. 
Works by Debussy, Dvorak, 
Brahms. 8:30 pm — free. 
Pollack Concert Hall, 555 Sher- 
brooke West. 
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In case anyone didn't know, yesterday was International Women's Day. This is the way most 
women otiose to celebrate the occasion at McGill. 



McOU, : P,.» 0 rs - Player.- sen ,j ces . . ; 



Today through Sunday the 
13th, the McGill Players will 
present FOR BETTER OR 
WORSE, an evening of three 
one-act plays united in a 
common domestic theme, In- 
cluding TWENTY SEVEN WA- 
GONS FULL OF COTTON by 
Tennessee Williams, A SLIGHT 
ACHE by Harold Pinter, and 
A.R. Gurney's THE GOLDEN 
FLEECE. Tickets are $3.00 



continued from page 1 

complete its study". Manage- 
ment agreed that clients could 
refuse to provide personally 
identifying information and the 
workers agreed to fill In the 
cards of those clients who were 
willing to do so. This agree- 
ment, Conroy pointed out, is 
only temporary. 

The FSA sent a telegram to 
the PQ Minister of Social 



general admission and $1.50 Affairs, Denis Lazure. Conroy 
for senior citizens and stu- noted that Lazure replied that 



dents. Curtain time is 8 pm; 
call 392-8926 or 392-8989 for 
reservations. 
McGill Outing Club: 
Open Meeting tonight at 7:30 
in the Union Ballroom to 
officially open nominations for 
next year's executive. We ex- 
pect you to be therel 
McGill Psychology Students' 
Association: 

We are holding a meeting today 
in S34 at 4:30 pm. All welcome. 

ONLY 9 
ISSUES LEFT 



ONLY 12 DAYS 
UNTIL SPRING 



the government was "extremely 
concerned" over the Issue and 
would enact a study Into the 
matter upon receipt of further 
information. 

Dr. Katz, Director of the 
School of Social Work, re- 
sponded to student criticism of 
the staff for not taking a 
stronger position. Katz claimed 
that some of them had seen 
"the issue of privacy as part of 
a larger problem which is part 
of the dilemma at Ville Marie". 
He noted that perhaps the 
usage of names could be bene- 
ficial In family planning. Katz 
continued, however, that the 
real problem seems to be a 
"lack of confidence in the 
management that is taking a 
purely legalistic approach to 
the whole problem". He added 
that "once again we have evi- 
dence of management behaving 



in such a way that generates 
and will continue to generate, 
suspicion". 

Part of the reasoning of the 
staff, he concluded, was that 
"our position in the past has 
been critical" and that he now 
felt "that we ought to find ways 
to be more helpful to the sys- 
tem". 

In the lively discussion per- 
iod afterwards, one professor 
stated that many of the profes- 
sors would probably vote dif- 
ferently now on the Issue. He 
noted that If the students vote 
to support the workers at Ville 
Marie, the staff should back 
them up all the way. 

Annie Kneller, a student at 
the School of Social Work, 
proposed the motion which 
was passed unanimously by 
the students jammed into the 
first floor lounge, supporting 
Ville Marie staff in their dispute 
with management. 



South Africa . . . 

continued from page 1 

opinion, however, Vorster's op- 
position in Parliament "think 
they are the black people's 
parents." Charging the Pro- 
gressive Party with paternal- 
ism, she said that "they say 
they will give the Black people 
the vote and the vote only". 
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Players' Theatre: 
For Better or Worse 



Suzanne Coucette and Gary Goldweber In Tennessee Williams' Twenty-seven 
Wagons Full of Cotton (left); Allison Rowley and Nick Wright In Harold Pinter's A 
Slight Ache (above]; and Madora Thompson in A.R. Gurney's The Goldon Fleece, 
(below). 



by Faith Backus 

"For Better or Worse" conjures up 
all kinds of matrimonial images, from 
a happy honeymoon on a tropical 
island to dirty socks and curlers first 
thing In the morning. Actually, In this 
instance it Is the title of the latest 
McGIII Players' presentation, a 
collection of three one-act plays 




coordinated by Mary T. O'Connor. All 
three plays deal with themes of 
marriage, love and relationships 
between men and women. But there 
the similarities end for, like marriage, 
the productions range in success from 
much betier to much worse. 

Twenty-seven Wagons Full of 
Cotton, one of Tennessee Williams' 
lesser known works, was the first 
presentation. In choosing the play, 
director Suzanne Coucette is 
confronted with several obstacles 
Inherent In staging a Wllliâms' play on 
an amateur, or even professional level. 
Firstly, Williams invariably demands a 
high level of dramatic ability in the 
actors, for he deals with problems and 
themes of a serious and often tragic 
nature. Twenty-seven Wagons Full of 
Cotton Is no exception ; the plot 
involves a man's trading access to his 
wife's bed for business for his cotton 
gin trade, all on the "good neighbor • 
policy". 

The other major difficulty to 
contend with is the setting: pre-World 
War II in the deep South. Not only Is 
the southern drawl foreign to most 
McGIII students, but the attitudes, 
social customs and mores of that 
world are alien, and difficult to 
understand and convincingly portray. 
The three main characters, Jake and 
Flora Melghan (Leslie Slmmerman and 
Maria Clccagllone) and Sllva Vacarro 
(Cary Goldweber), deal admirably with 
these problems, though hardly 
flawlessly. The attempts at southern 
drawls began with noticeable lapses 
into Canadian accents but became 
more and more authentic as the action 
progressed. 

Dramatically, none of the actors 
completely fulfilled the potential of 
their roles, but all had moments of 
deep expression and poignancy. Maria 
Clccagllone had the most demanding 



role and deserves credit for 
maintaining the character of a weak, 
whining, giggling southern lady 
without lapsing into excessive 
insipidness. However, there was an 
occasional tendency towards 
monotony In all the characters. 

Suzanne Doucette gave the play 
adequate direction, though It often 
lacked movement. The overly long 
breaks between scenes, accompanied 
by a bland rendition of a bluesy, 
mellow Gershwin prelude, served 
mainly to break the flow of an already 
andante performance. 

The second production, A Slight 
Ache by Harold Pinter, was the 
"curlers In the morning" part of the 
evening. Although there was potential 
for almost simultaneous comedy and 
tragedy, deep empathy from the 
audience, and clear interaction 
between the actors, the production 
failed on all counts. 

The playwright presents an aging 
ancient,' decrepit matchseller Into 
their home for unexplained reasons. 
The relationships between the three 
characters remained cloudy; we 
snatch tangible possibilities for their 
behaviour here and there but the 
essence of the play eludes us. Pinter's 
"message" was lost or buried 
somewhere in the long monologues by 
Edward (Stephen Kelley) and Flora 
(Allison Rowley). 

While both roles offered the 
opportunity for great creativity on the 
part of the actors as they bare their 
souls to the mute matchseller, neither 
Kelley nor Rowley presented anything 
more than monotonous monologues. 
The action is slow ; the stream of 
consciousness In which the passages 
are written Is, at best, a trickle. 
Despite his lack of dialogue, Nick 
Wright as the matchseller held our 
attention for the duration of the piece. 

The production was not entirely 
without strong points. O'Connor 
effectively uses parallel imagery 



between Edward and the matchseller 
to illuminate their relationship. 
Rowley and Kelley both have 
instances, such as when trying to 
drown a wasp in a dish of marmalade, 
when they fulfill Pinter's intention of 
Illustrating absurd examples of 
day-to-day living. 

In "For Better or Worse", unlike in 
marriage, the honeymoon came at the 
end of the evening. The Golden 
Fleece, by A.R. Gurney, was a witty, 
brisk, novel play parodying the myth 
of Jason and Medea, Bill (Kelr Cutler) 
and Betty (Madora Thompson) are in 
the middle of the breakup of their best 
friends', Jason and Medea's marriage. 

As Betty or Bill respectively go off 
to talk to Medea or Jason we nearly 
witness the breakup of their own 
marriage. The audience is completely 
Included In the performance, to the 
extent that various "members" ask 
questions of the actors, and they, in 
return, address us almost personally. 

Director Brian Wilson manipulates 
the two characters extremely well, and 
turns a marital quarrel into a universal 
expression of male-female' 
relationships. The action does not lag 
once, and the clarity of this potentially 
confusing play is remarkable. 

Cutler's and Thompson's dynamic 
performances alternately highlight the 
evening. Cutler's description ("for the 
men only— I wish you ladies would 
leave") of his visit to Jason's motel 
room, which is equipped with a buxom 
blonde, Is funny and belleveable; 
Thompson's appeal to the women of 
the audience ("you ladies all know 
what I'm talking about") for 
compassion Is moving yet comical. 
Cutler's use of movements and 
actions was clever; Thompson's facial 
expressions were especially effective. 

Sets for "For Belter or Worse" were 
designed by Claire Hopkinson. It is 
quite an accomplishment to design 
one set appropriate for use In three 
very different plays. 
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SUPER DISCO DANCE 

Saturday, March 12 

Admission: S1 .50 with 1 Free Beer 
8:00 pm Union Cafeteria 



Compliments of 



OKeefe 



Interested in the 
Graduate Faculty of 
Environmental Studies 
York University? 



Professor Alex Murray 

Will be available in Montreal on Thursday 
and Friday, March 10th and 11th for 
discussion. Call him c/o The Windsor 
Hotel, 866-9611,. Or write for information 
to the Faculty, c/o York University, 4700 
Keele Street, Downsview, Ontario, M3J 
2R2. 




YORK 

UNIVER5ITY 




vieds 



These ads may be placed In the 
advertising off ico at the University 
Centre (rom 0 am to 5 pm. Ads re- 
celved by noon appear the follow- 
ing day. Rates, 3 consecutive In- 
sertions: non-prollt-making activ- 
ities & Individual students' an- 
nouncements— $3.00, maximum 
20 words, 15 cents per word; all 
other— $8.00, maximum 20 words, 
30 cents per extra word (even ij 
sponsored by non-proflt-maKIng 
organization). 



HOUSING 



SUBLET 2V4 UNFURNISHED APT., wide 
balcony, Hutchison St. Rent $165 /month; 
loose ends Sept. 1977. Call 845-4897 after 6 
pm. , 

VAN * DRIVER AVAILABLE for light moving. 
Re e sona h le rata*. Prompt, •( f fcf ant , frlandty. 
Other adjectives available on request. Phone 



Alan. 278-0900. 



1V4 - 2% APT. TO RENT, furnished, lass 
than 5 nun. (rom McOIII. Apply 630 Princa 
Arthur W., No. 5. ptiooa M3- 5339 Of 543-1594 

attar a pm. 



RESPONSIBLE COUPLE want. sublet-July, 
August. 686-2671. 

SUBLET: 1 Vi deem fumlahad. May 1st- 
Sapt. 1st. Saml-baaamanl, 15 minuta walk to 
library. $1», everything Included. Phone 
,835-2865. _ 

FLATTO SHARE In NDQ. Large; quiet, bright 
room. $82.50 / month. 484-1542 or 4 81-5065. 

SUNNY 4ft to sublet May 1 - Sept. 1. 
Durocher, dose to gym. Call anytime, 
284-8395. 

APT. TO SUBLET, June, July, Aug.. with 
option to renew. 7ft rooms, $320 /ma 
Pine /Durocher. Phone: 844-6782. 

8 ROOM APT. to sublet from May. 
Fumlahad, utilities paid; clean, epadoua, 
bright. 15 mln. walk horn McOIII. 937-9698. 

LARGE 4ft to sublet April 1st to Sept. 1st. 
Fumlahad If desired. 5 mln. from McOIII. 
Meg or Louisa 849-1379, 849-2758. 

1 9?T = 

Reward $100 for return Ol WOMAN'S WATCH 
lost In Laacock or Art» Building. Groat 
sentimental value. Please call evening*, 
739-7907. 

FOR SALE 

0ATSUN 72, Deluxe, golden, 2 doors, slight 
body damage, motor In excellent condition 
[28500 mileage]; only for $535. Call 649-0729 
evenings. 

One full-.li» SOFA BED • brand new. Must 
tail, $200. Cell Mark alter 8 pm. 649-2919 

CAR STEREO with B-Track. "Supertuner"— 
Pioneer's basil Better than many home eter- 
eos; brand new— never used. Cost over S200, 
sell $125. . 844-4694. 



JOBS 



QUEBEC CAMPINO ASSOCIATION Confer- 
ence for stall and potential stall: March 
25-26, Airport Hilton. Students, meet fifty 
camp dlroct orsl Detail a 469-1541. 



FOREIGN EMPLOYMENT • Over 50 
countries now hiring. All occupations. 
Excellant Income, transportation paid plue 
many other Incentives. Send $4.00 lor a 
compléta up to date list ol International 
companies who are currently hiring. 
Refundable II not entirely satisfied. Dont 
miss this axdtlng and lucrative opportun- 
ity. Imperial World Service, Box 296, 
Snowdon P.O., Montreal. 

continued on page 10 



miid 

morris 

DISPENSING OPTICIANS 

Four Locations to Serve You 

1 460 Sherbrooke W (comer Mackay ) 
3550 Cote des Neiges (Seaforth Medical Bldg.) 
5016 Sherbrooke W. (hear Claremont) 
Cavendish Mall, Cote St. Luc 




842-3809 
932-6606 
487-5131 
482-8290 



Judaic Institute for Passover 
THE LAWS & CUSTOMS OF 
PASSOVER 

If you want to know the real feeling of Passover and 
know how to conduct a Seder, come and join us. 
Mondays & Wednesdays, (March 9 - 21) 
5:30-6:30 PM 

Info: Ask for Zusha 842-661 6 
Chabad House 3429 Peel St. 



Is There A Life After 
Birth— An Anthology 
of the Blues 

TODAY, 1:00 - 3:00; Arts 270 

"I've been down so long..." panel discussion on 
depression with Dr. Luis Vacaflor, Dept. of 
Psychiatry, Mtl.CeneralHospital;Dr.Constantine 
Benierakis, Allan Memorial Institute; Mrs. 
Adrienne Price, McGill Counselling Centre. 

Thurs. March 10, 7:30 - 10:00 pm; Leacock 12 

"Ain't nobody got the blues like me" Music, film 
and discussion on depression with Montreal 
folk-singer Penny Lang and Tom Furlong, 
Professor of psychiatric nursing. 

All welcome Free 

sponsored by the Student Christian Movement in 
McCill-Yellow Door Anglican Chaplaincy 
For more information call 392-4947 



NEWMAN CENTRE 



PRAYER SERIES 

Four-week series 
Topics: ofdi 'ecteddiscussions 

Mar. 9 - Why Pray? 
j Mar. 16 - Kinds of Prayer 
Mar. 23 - Personal Prayer 
Mar. 30 - Development of Prayer Life 
Animated by Sister Beverley Wattling 
6:30 pm at the Newman Centre 
3484 Peel Street 392-6711 
Coffee and sandwiches available. 



THE WEEKLY 



F 



FIVE 



Art on View: 
Les Levine 



At the Véhicule 



by Mitchell Aigus 

Les Levins has been one of the more 
protean figures within the protean 
progression of recent art. H is eclectic 
output hassucceeded In being 
consistently outrageous in an aït world 
whereoutrage was the expected . 
Levine's novelty has been his devotion 
toabeliefthatartcanserveasoclal 
cause, hisoutrage has been a 
consistency of Iconoclastic truth. Like 
all good art of the past century, Levine's 
art Is about art ; and from this firm base, 
Levineexploresand often exposes art's 
multifarious functions as metaphor 
and monolith. 

In the mid-sixties Levine was oneof 
the first visual artists toexperlment 
withvideo.Laterinthatdecadehe 
found himself to bea ploneerof 
conceptual art. Levine has produced 
technological art, disposableart, 
process art, environmental art, systems 
art, contextual art, etc. It Is difficult to 
thinkof a ma]or'lsm' (note that recently 
'art' has replaced 'ism' In labeling 
styles) of the last fifteen years in which 
he has not seriously dabbled. Pré- 
sent I y he Is represented in New York by 
the M.L. D'Arc Gallery, a recently con- 
ceived concern dedicated to "post- 
minimal" art defined by the rejection of 
the art object sensu stricto as the locus 
of an aesthetic experience. Post-mln- 
Imalart Is, at the least, a more ambig- 
uous and diffuse form of conceptual 
art. Yet, at the same time, it is more 
concrete as its facture becomes super- 
ficially similarto that of poetry and / or 
journalism. Perhaps it is conceptual 
mannerism. Most recent art has been a 
mannerist reinvestigation of styles left 
abandoned In the wake of the neo- 
mania of the sixties and early seven- 
ties.) 

Yet, as Levine's work accumulates, 
patterns begin toemerge, and what has 
appeared as inspired trashing in the 
past begins toassemble itself Into 
definite stylistic modes. Levine has 
always been fascinated with mass 
media. But hisdefinitionof mass media 
has been Insightfully broad. In 
England, In the early fifties, Richard ' 
Hamilton realised the use of low-brow 
popularculture media as a resource for 
thefabricationofhlgh-browculture. 
Ephemera Intoartif act. This 
exploration was continued in the United 
States(which is to mass culture what 
Saudi Arabia Is tooil)during theearly 
sixties, underthe label of "Pop-Art". 

Levinehas extended thedefinitionof 
massmediatolnclude practically 
anything capableof unlimited 
reproduction. The pop artists utilized 
themass produced imageas botha 
sourceofanewvisionandavocabulary 
bywhichthehigh-browcouldbe 
popularized. Levine's use of mass 
medialsstructurallysimllarbuthls 
goalsaremoreamblguous. Concordant 
withart's move beyond theobject via 
Marcel Duchamp's dadalst essays to 
theabsurd, Levine sought to take 
Duchamp's urinal out of the museum 
and put it back into the rest roomsof the 
world whereweall could now enjoy It. 
John Perreau It has noted that "Levine's 
materlalsaredirectlyderlvedfromhls 




. unlike Duchamp, 



(our) everyday life, 
he is not arcane". 

Attheservlceof this vision he was 
oneof the first artists to embrace 
technology. (Witness this entry from* 
the report published inconnection with 
theepicArtandTechnology Program 
initiated by the Los Angeles County 
Museum of Art in 1967: "Les Levinowas 
oneof the few nationally known artists 
tocontact us withan unsolicited 
proposal.") He could create art which 
was Inexpensive, available and 
disposable. Onegroupof objects made 
of vacuum-formed plastic were sold by 
Bloomingdale's, New York's trendy 
purveyorof chic. The possibilities for 
conjectureonthisact, particularly with 
respect to the role of theart gal lery , are 
endless. (I hearcontextual art, whatever 
that may be, is the latest thing.) 

Last year, In New York, Mr. Levine 
again flipped the situation over, 
creating "a complete lineof clothing for 
men and women which hecalls Federal 
_ Fashions. These clothes bearthe 
emblem : What Can The Federal 
Government Do For You? Four 
life-sized manequins, dressed In Les 
Levine's Federal Fashions will repeat 
(thesesame words) 76 billion times 
during theexhibition."Theclothes, and 
boltsofthefabricfromwhich they were 
made, weretackedtothewallsand 
labelled "minimal art", "primary 
structure", "conceptual art", "shaped 
canvas", etc. Levine now gives us the art 
gallery as department store (as 
museum). It is clear that things are 
gettingquitefoggy. 

Levine IsaCanadian citizen, and 
possibly theonly Canadian artist everto 
bedenied government funds. The 



"Federal..." work wasaproposal fora 
federal building in Ottawa. Although 
intlally approved, funding was later 
withdrawn along with the specious 
excuse that Levinedid not spend 
enough of his life inside the borders. 
The paternalism of theCanadian 
government has done more to destroy 
the advanced art in Canada than is 
recognized. Through indiscriminate 
and unequal distribution of funding, 
much Canadian art has been elevated in 
priceand status far beyond the level of 
itsachlevement. There are twoways to 
control the flow of now Ideas: suppress 
them, orsupport them rendering them 
no more threatening than Kiss records 
bought by Dad's bucks. If the 
government stopped funding the visual 
arts, prices would decline, and good 
art, forpeople, could be made. But this 
deserves an article In Itself; Levine's . 
work has made the point clear. 

Les Levine cultivated a reputation as 
the bad boyof contemporary art, 
constantly going against the grain, 
anticipating art movements and 
questioning their validity even before 
they come in to being. H is art is of ten 
coined as anti-art ; dadalst pranks. This 
view Is Incorrect. Anti-art artists may 
have mused overthe Importance of the 
art object, but the one indefatigable 
art le le of faith was t he art Is t himself. 
The artist was the privileged person who 
had the right to call the result of his 
actions art. Levine reverses this 
structure; art nowmakestheartist.The 
artist becomesa kind of medium, a 
middleman through whlchart comes 
intoexlstence. Note Levine's 
statement : "What I am trying to point 
out isthat art isa locked-in system at 



t hi s stage, so much so that It doesn't 
need to be done because all locked-ln 
systemsprechoicethemselves. From 
now on you don't have to makeart 
becauseart will make itself." 

Thisisadeclaratlonof 
independence. It establishes a 
framework fortheartlst which relieves 
theartist of formalist pressures, leaving 
hlmfreetoworkonotherlevels. Levine 
Is now free toaddress himself to the 
concerns of society and the soul. No 
longer having to bean "artist", this 
functionary can boa social critic or 
spiritualist. Levine chooses to be both, 
wltheclecticelan, and unequal 
success. 

Levine is at his best when he is as his 
most political. This point Isalmost 
embarrassingly evident in the Véhicule 
show(61Sl.CatherlneSt.W., until 
March 1 7). The major piece In the show 
entitled During the First Moment Of 
Your Death: Remember, isa"media 
installation" occupying theentlrefront 
room of the gal lery. A large square of 
aluminum foil is laid out on the floor. 
Upon thesquare candles are placed at 
Intervals of about a foot, and these 
provide theonlyllghtlng.Acord, with 
cloths suspended from it traverses the 
square from onecornerof the room to 
the other. Beneath the cloths are 
placed plastic buckets. Within the 
square are several more candles, rec- 
tangles of aluminum foil and plates of 
food. 

Levine's monotone drones relentessly 
from àpairof speakers. Stylistically the 
piece is Levineat his most 
metaphy Islcally maudlin. The candles, 
cloths, tepid recorded text and piled 
platesareemergingas useful warning 
signs to the gallery-goer. 

These pieces are boring. (I must 
admit that I left In the middleof the 
performance; I am not a marty rand gave 
up feeling pangs of Incomprehension a 
while back. If a piece Is worth the 
troubleof understanding you knowit in 
yourgut.) One word to the viewerof 
media installations: It is not necessary 
tosit through thespeechy tapes which 
areoftenapartofthework.Theyare 
always repetitious, three sentences can 
glveyou agood Idea of t he art ist's point. 
Thlsisdeliberate. The works are not 
continued on page eight. . . 



Everything You 
Always Wanted 

to Know About 
Frankenstein. 




by Chris Pomlecko 

Did you know that Bette Davis was 
slated to play in the 1931 Frankenstein 
movie? 



Did you know that Batman gave Mary 
Shelley the idea for writing 
Frankenstein? 

Well, if you didn't know and If you 
care at all, the material between these 
two facts will fascinate you. 

In The Frankenstein Legend, ardent 
fan Don Glut traces the history of the 
monster from Mary Shelley's creation 
to the Monsters, treating aspects of 
Frankie In print, on stage, on the 
screen, on radio, televiislon, comics 
and advertising. But he never really 
tells us why hedid this. What does it all 
mean? The question remains 372 pages 
after reading the introduction by 
Forrest J. Ackerman, publisher of the 
periodical, Famous Monsters of 
Filmland. 

The earlier chapters are more 
thorough and conceptual. Glut's 
analysis of what caused Mary Shelley 
to write the book Is perceptive and 
Interesting. His Information on the 
influences of early silent movies on the 
classic 1931 Frankenstein is 
well-researched and plausible. And 
his slow and careful dissection of the 
movie itself and Its effects on society Is . 



superb. 

But after that, the book becomes a 
collection of titles and synopses, truly 
all-encompassing but not especially 
significant. Skimming through the 
various treatments of Frankenstein In 
various media Is at time hilarious: "The 
mad scientist, who had been working 
on his own version of the Frankenstein 
Monster, hired Fanny Hill as a 
charwoman. Why Fanny Hill was 
cleaning the laboratory, she 
accidentally turned on the switch 
which brought the Monster to life..." 
and often intriguing, "Memento (1968), 
an underground film made by Philipe 
Brodler in France, commented on life 
by combining such diverse Images as 
Julian Beck, General Westmoreland, 
North Vietnamese children, Che, and 
the Aurora model of the Frankenstein 
Monster." But all these facts leading 
nowhere is very unsatisfying. 

Even though it Is inevitably 
pointless, most of the Information Is 
Interesting enough in itself to make the 
Frankenstein Legend good escapist 
reading fora Montreal winter. Read It 
and draw your own conclusions. 
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From the Stages 



Fiddler's 




by Mary Lynn Flske 

It was like this : last Friday and 
Saturday nights, March 4th and 5th, 
the Friends of Fiddler's Green 
entertained McG ill audiences in the 
Douglas Hall residence, high up on 
• University Street. The group consisted 
of five Scots and Brits and a Jewish 
fellow who spend "much of thelrtime 
running a Toronto Coffee House 
called Fiddler's Green." And they sang 
ballads, sea chanteys, folk and 
political songs. Between the six of 
them they played the penny whistle, 
'Jew's harp, concertina, accordion, 
mandolin and guitar. 

Incredibly, these musicians have 
other jobs: Allstalr is a teacher, Jim 
and Ian work In a lab, David is an acte 
Tom (tbe big clown) makes 
instruments (including two mandolins 
the group used), and I don't know what 
Grit does. In any case they are not 
professional musicians, and do not 
read music— they Just love to perform 
and play together. They possess 
versatile talents: for Instance the 
handbills circulated around campus 
last week showed them in a mummer's 
play. Friday night Alistairand Jim 
performed a Morris dance (a non-tactile 
but very coy dance) flourishing paper 
napkins for lack of kerchiefs. 

Fiddler's Green showed fine 



balladeerlng style, especially Jim, who 
captured a chant-like effect when 
singing acapell. Songs included many 
on the "lost love" theme, a few Ewan 
McColl selections, one of which has 
"Waltzing Matilda" for a basis (a strong 
anti-war song), as well as various other 
raucous and bawdy songs, even 
Including an explanation of the 
behaviour of dogs when they meet. An 
interesting piece was performed about 
do you do when you're young and 
white and Jewish etc. was performed 
by Grit. 

David gave a humorous monologue 
of the Battle of 'Astings, about 'ow 
'Arold ended up "with an eye full of 
arrows, on 'is orse, with 'awk in 'is 

'and"., 

When they come on it is like six 
clowns sitting in a row— completely 
Irresponsible and always busy: they 
play pranks whlleonly one is singing, 
ordo running commentaries on the 
song's progress and tell off-colour 
jokes. They captivate theiraudience 
entirely. Tom, the portly clown, Is very 
much the spokesman but each gets his 
moment. The music was great 
especially the dance tunes, which Tom 
said "showed no sense of rhythm" and 
David corrected him by saying they 
were merely "subtle and complex". 

At half time the usual delicacies 
were served and the aud lence was 
recalled shortly after by an Indignant 
whistle from Tom to a very long , very 
fun second set : the show began at 9 
and ended at 12. 

Fiddler's Green combines the 
competence of near professionals with 
all the freshness of amateurs. It was an 
exceptionally fun show from a group 
who just dropped by for the weekend 
and must be back at work on Monday 
morning. 




Versatile members of "Fiddler's Green" perform in a mummer's play. » 



And 
All That 
Jazz 



by James Muretich 

Last Wednesday night bore witness 
to a provocative concert by the 
renowned American saxophonist, 
Anthony Braxton, at the Montreal 
Museum of Fine Arts. Braxton 
performed completely alone for close 
to two hours save for only a short 
break midway through the 
performance. His music was original 
both In conception and execution, 
laying down a barrage of visual 
Imagery and exploring musical 
regions seldom attempied by most 
musicians: 

His music was Imaginatively 
conceived in its schematic structure' 
giving rise to veritable flights of fancy. 
Braxton employed a wide variety of 
sounds, from deep droning screeches 
and staccato bursts to tranquil notes 
floating across the attentive audience. 
A perfect example was in his last 
number where Braxton's playing 
conveyed the rhythmic ticking of a 
clock proceeding from high notes 
gradually to deeper notes at a 
quickening pace. As the rhythm 
progressed Braxton would leave the 
clock-like music for rapid forays Into 
contradictory themes, only to return to 
the original rhythm once again which 
seemed to have never been 
interrupted. The creation of themes 
and imagery in his music easily leads 
one into introspection throughout the 
concert. The quality of Braxton's 
music requires attention and 
concentration on the part of the 
listener. 

■ Yet his music also portrayed 
disarmlngly simple themes of beauty 
in the form of ballad-like pieces that 
acquired a unique sense of serenity 
through the solo sound of the sax. At 
times his music was so deeply 
. spiritual that one could only marvel at 
his creativity. 

In summary, all those who were 
fortunate or wise enough to attend 
were treated to a performance by one 
of the best experimentative jazz 
musicians around today. 

Also, last week, Jane Fair and her 
"Toronto boys" were In town fora 
four-day stint at the Rising Sun. She 
also performed at Gertrude's at McGill 
Wednesday night, though, 
unfortunately, this received only 
last-minute advertising. 

Fair has been into jazz for about five 
years now and has been In Toronto for 
less than a year, having previously 
lived In Montreal and studied at 
McGill. Fair told the Weekly that she 
had left Montreal because nothing was 
happening here musically, "there was 
just no room for growth". In Toronto 
she has played with a wide variety of 
musicians and headed different 
groups as well. 

Her music is essentially built 
around melodies, with the melody 
providing a base from which the 
different instruments move out front. 
While the first set did not really go 
anywhere musically and seemed 



rather self-conscious, the second set 
provided a complete turn-around. Fair 
displayed fine virtuoso form on the 
alto sax and flute. She was particularly 
adept at quick musical flights built 
around basic tunes. Her music was of 
the line rocking jazz variety. 

Her back-up group consisted of 
Frank Falco on electric piano, David 
Piltch on contra-bass, and Pat 
McLaren on drums. Fair described 
them as being "as good as any 
musicians In New York". Of special 
Interest was bassist David Piltch who, 
during the second set, finally let loose 
and displayed fine virtuosity. 

If anything is to be criticized about 
this group it Is the electric piano. Not 
the pianist, but the electric piano 
itself. For a two-hour show It just 
didn't do anything at all musically. Its 
one tonal quality proved very 
unexciting, and at times even 
interfered with the music Itself. While 
Falco showed that he knew his way 
around the keyboard, his talent was 
definitely hindered by his instrument. 

This week in Montreal the cousin of 
jazz, the blues, makes its appearance 

at the Rising Sun. Starting last night, 
the 8th, Willie Dixon will be playing 
until Sunday the 13th. Also, the 
Broadway musical Porgy and Bess will 
be at Place Des Arts from Thursday 
the 10th through Saturday the 1 2th, 
with shows nightly at 8 : 30 and a 
special matinee Saturday afternoon. 
Tickets range from $8 to $1 5. 



Genesis 



by Michael Gariinkle 

The concert by Genesis last 
Wednesday at the Forum was a very 
enjoyable event. That in itself is quite 
an achievement, foras any longtime 
Genesis fan knows, the band has gone 
through a rather vital personnel 
displacement In the past year. Peter 
Gabriel, prime mover and vocal 
genius, has left to work solo. 

Under Gabriel's direction, the band 
produced amazing live performances 
and was named Best Live Rock 
Act— in the whole world by the 
respected Melody Maker's Readers 
Poll. One is now forced to reasses the 
band's stage show as well as their 
musical development in light of the 
absence of Peter Gabriel. The success 
of drummer Phil Collins' move to 
centre stage as lead singer and visual 
focus In the new Genesis lineup is 
debatable. 

To be quite honest, I just cannot 
accept Phil Collins in the spot Peter 
Gabriel vacated. This doesn't mena 
that the music of their last two albums 
is significantly weaker, to the 
contrary, A Trick of the Tail was 
among my favourite albums of 1 976, 
but I still think the band loses a good 
third of Its entertainment ability (and 
probably marketability) from the loss 
of Gabriel's powerful presence. 

Despite an enormous effort on 
Collins' part to entertain us by means 
of some clever mime and acrobatic 
routines, as well as some humourous 
patter and posing in introducing 
"Assault and Battery" (l'Histoire 
d'Harry— the Big Mac attacker), it was 
obvious that he was in quite a 
personal dilemma. This was apparent 
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in his repeated clambering from the 
microphone downstage to his drum kit 
at an upper level. What's more, he had 
cymbals set up by the front 
microphone, and he banged away at 
them too often. Face It, the guy's a 
drummer at heart and should nopt be 
forced to carry the weight we expect 
from such numbers as "The Lamb Lies 
Down on Broadway" or any of the 
more rocky numbers from Selling 
England by the Pound or Nursery 
Cryme. 



It seems clear to me that sooner or . 
later, Genesis (Phil Collins, mainly) 
and Peter Gabriel will have to reassess 
their breakup ; for Wind and Wuthering 
seems to lack the power of previous 
Genesis work, and Gabriel, while still 
writing brilliant songs, seems to have 
a misplaced backup band. Except for 
Robert Fripp, those musicians consist 
entirely of Alice Cooper's band, and 
the producer is the same person who 
has fabricated Kiss. Keeping that sort 
of company is hardly conducive to the 
kind of creativity associated with 
Gabriel's character. 

Hopefully, the prospect of Gabriel's 
return will not be dismissed as wishful 
thinking or even negative thinking. A 
similar case is that of Rick Wakeman, 
who returned to Yes even after 
claiming musical differences 
following Tales from Topographic 
Oceans. In rock music today, artists 
owe It to their fans to present nothing 
but their best. In this case, either 
Gabriel and Collins should reconcile 
or Collins should move off into his 
other musical endeavour— his band 
Brand X, and let Gabriel again work 
•with expert artists like Tony Banks, 
Steve Hackett and Michael Rutherford. 

Returning to the concert Itself, the 
band concentrated on performing and 
promoting Wind and Wuthering from 
which they played five or six songs. 
The obviously mellower tone of 
Collins' music shows through here 
and although "Blood on the Rooftops" 
and "The Eleventh Earl of Mar" are 
very pretty songs, much of the other 
material noticeably detracts from the 
brillance of the Genesis catalogue. 

The visual part of the show 
continued in the Genesis tradition and 
included two split-beam coloured 
lasers, one flashing down on the stage 
and enshrouding Collins in a sea of 
green. They also filled the stage with 
smoke and at one point two Inflated 
bean stalks (?) sprang up on stage, in 
this case the visuals were more of a 
relief from some of the slower 
numbers than an enhancement of the 
whole. 

The musicianship was, as always, 
first-rate. Tony Banks' keyboards were 
as always thoughtful and strong. 
Guitar wizards Steve Hackett and Mike 
Rutherford played adequately if not 
greatly inspired in this their 20th 
concert of the tour. It was sad hearing 
some of Gabriel's delicate flute solos 
being overblown In Hackett's electric , 
guitar reproductions. Just-arrived jazz 
drummer Chester Thompson kicked 
out a strong rock beat to complement 
the schizoid Phil Collins. 

Well, undoubtedly a fantastic band, 
and If they straighten out their 
difficulties we may once again be 
treated to "The Battle of Epplng 
Forest",'"Watcher of the Skies" and 
"The Lamb Lies Down on Broadway" 
done as only Genesis with Peter 
Gabriel could do them. 



From the Studio... 

Katie Malloch: 
CBC's J 



by James Muretich 

Theonly station which offers jazz 
every night to Montreal listeners is 
CBC-FM (95.1), which, from midnight 
to one, Monday to Friday, presents 
"That Midnight Jazz." The prog ram 
itself shifts its locale from night to 



Midnight Jazz". 

For this is purely a labour of love. 
Her days begin early In the morning In 
preparation for her daily 4 to 6 show 
with Wayne Grigsby, yet she still 
manages to search out material to 
include in her weekly jazz program. 
Once a week she sits down in the 



"Jazz is strictly gut level... 1 know I like something if 
1 immediately turn to the speakers when something 
is playing and say to myself, wow!" 
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night, culminating Friday nights In the 
City of Montreal where it is hosted by 
Katie Malloch, Katie, who has 
been with CBC for just overayear 
and a half, Is a die-hard jazz buff 
whose tastes range from Herb/e 
Hancock and Coitrane through James 
Brown to vocalists Jean Cam and 
BillleHolliday. 

In interviews with the Weekly, Katie 
recalled how a friend of hers at 
university had kept urging her to listen 
to John Coitrane, whom she had never 
heard of. Finally she gave in, listened 
to Coitrane and has been a Jazz tan 
ever since. 

"For me, jazz is the most freeing 
kind of music I know", she explained. 
"Jazz is strictly gut level ... I know I 
like something if I immediately turn to 
the speakers when something is 
playing and say to myself, wowl" 
Since she started to listen to jazz 
about five years ago/ her tastes have 
widened and she finds that with each 
new album she listens to she is turned 
on to another musician. 

"One thing that fascinates me about 
jazz is its chronology," she remarked. 
"When I listen to a Coitrane album 
from '58 and then consider what most 
of the population was listening to in 
the form of popularmusic back then 
. . .jazz forme really seems likea 
subterranean goldmine". 

Katie was born In Toronto but has 
lived in Montreal almost all of her life. 
Interestingly enough, she began her 
radio career at McGill where she 
graduated with a degree in 
Anthropology In 1973. While studying, 
she worked at Radio McGill, where 
she did reporting and worked on 
production and publicity. "In many 
ways, I enjoyed working at the radio 
station more than the courses I took" 
she said. 

Three years ago she began to 
f reefance for the CBC radio show "Our 
Native Land" and soon after she 
started to do campus reports weekly 
for "Sounds Unlikely", aCBC-AM 
radio progam. Eventually in 1975 she 
replaced Jim Coward and became 
co-host along with Wayne Grigsby of 
"Sounds Unlikely". Following that, in 
early 1 976, Katie began to host the 
Friday night segment of "That 



studio with a technician and puts 
together a one-hour tape of the show 
which Is sent to Toronto two weeks 
before airing. Everything on the show 
is prepared by her beforehand, from 
the timing of the songs and her talk to 



the.writing down of her opening 
statement. "I like to make up a script", 
she explained. "It helps me remember 
and helps the technician as well". 
Judging from the way she and 
technician Michel Bordeas worked 
together, she seems to be right. 

Katie stated that she really enjoys 
the national exposure that her weekly 
jazz show gives her. "I get to hear from 
all these little towns In Ontario and 
you know, they don't really get to hear 
jazz a lot . . . it's a real nice feeling". 

She also pointed out that she 
prefers the radio to television because 
people can listen to her show and still 
be free to do whatever they want. "I 
like to think that people are doing all 
kinds of things while the show is on". 

So no matter what you're doing, if 
you start to feel the urge fora little 
jazz perhaps "That Midnight Jazz" 
might be the show for you. Who 
knows, there may be a subterranean 
gold mine waiting to be discovered. 




Katie Malloch, host of CBC's "That 
Midnight Jazz", talking about jazz and 



her show. "...Jazz for me really seems 
like a subterranean goldmine." 
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Film 



McGill Film Society 

March 9. Variety Lights. Italian with 

sub-titles. 8: 00 L1 32. 

MarchIO: Avant Garde. 8: 00 L1 32. 

March 1 1 : Women In Love. With Alan 

Bates and Glenda Jackson. Dynamic 

Glenda in Oscar-winning performance. 

7&9:30L132. 

March 12: Monty Python and the Holy 
Grail. 7 & 9:30. 

Cinema V 5560 Sherbrooke St. Tel. 
489-5559. 

March 9: LlesMyFatherToldMelsan 

excellent Canadian film with Len 
Birman and Yossi Yadln. 7:00. 

Monty Python and the Holy Grail 
Completely insane and very funny. 
7:15. 

The Farmer's Wife is an early 
Hitchcock comedy done in 1 928. It's 
silent with sub-titles. 9:15. 

Bite the Bullet is very light 
entertainment with Gene Hackman and 
James Coburn. 9:45. 
March 10: The Graduate Dust in 
Hoffman's film debut. Saga of the 
generation gap à la '60 s. 7:00. 

LlesMy Father To Id Me . 7:15. 

Champagne another great Hitchcock 
film from 1928. It's silent with English 
sub-titles. 9:15. 

Silent Movie a few laughs from Mel 
Brooks that has no dialogue and a lot of 
slapstick. 9:45. 

March 11 : Lies My Father Told Me. 
7:00. 

Silent Movie. 7:15. 

The Man Who Fell to Earth Bowie's 
first flick - both the film and his 
performance are commendable. 9:1 5. 

Silent Movie. 9:45. 



SUpped Off 

the Edge 

By Chris Pomiecko 

In The Edge, Joe Dallesandro 
portrays a happily married wine 
merchant with a young son, who 
travels to Paris on a business trip, 
takes up with a prostitute (Sylvia 
Krlstel), and slowly revives her 
mercenary soul. When he receives a 
letter telling him that his wife has 
died, Dallesandro falls In love with 
Kristel, makes love to her (as opposed 
to having sex), and she falls in love 
with him. The visible result of her love . 
Is that she starts to wear underwear; 
when her pimp discovers this, he 
beats her up, causing her to revert to a 
strict sex-for-cash ideology with 
Dallesandro, then she disappears. 
Dallesandro shoots himself. This 
description is, by the way, not the 
bare bones of the plot, but everything 
that goes on through the entire short 
film. 

The plot of anonymous sex 
becoming personal, leading to the 
death of one character is suspiciously 
similar to Last Tango in Paris. In fact, 
The Edge Is a poor man's Tango, but 
Walerian Borowczyk, the director, 
lacks Bertolucci's artistry, relying on 
very heavy-handed symbolism; and 
Dallesandro Is no Brando. In fact, he 
doesn't seem to bo an actor of any 



My Little Chickadee is a great 
classic with W.C. Fields and Mae 
West. 12:00 pm; 

March 12: The Missouri Breaks Aside 
from the presence of Marlon Brando 
and Jack Nicholson, there Is little else 
noteworthy about this film. 7:00. 

Silent Movie. 7:15. 

The Man Who Fell to Earth. 9 : 1 5 

Silent Movie. 9: 45. 

My Little Chickadee. 1 2:00 Dm. 
March 13: Charlotte's Web Animation 
fun for the kiddies 4 : 00. 

The Man Who fell to Earth. 7 : 00. 

The Missouri Breaks. 7:15 

Silent Movie. 9:15 

The Man Who Fell to Earth. 9 : 45. 
March 14: The Way We Were 
Streisand and Redford involved in a 
tumultous romance. Heavy on the 
glamour nostalgia. 

Pat Garrett and Billy the Kid is an 
excellent western with James Coburn 
and Bob Dylan. 7:15. 

The Manxman. Vintage Hitchcock 
from 1929. It's silent with sub-titles. 
9:15. 

Jaws has great suspense and 
stunning visual effects. With Roy 
Schelder, Robert Shaw, and Richard 
Drey f uss . The shark's a real 
seen e-stea 1er. 9:45. 
March 1 5 : Lipstick — Margaux . 
Hemingway's first and hopefully last 
film, sort of about rape 7:00. 

Macbeth Roman Polanski bloody & 
gory adaptation of a Shakespeare 
classic. 7:15. 

Blackmail More Hitchcock from the 
late twenties. 9:15. 

The Devils is a superb film by Ken 
Russel with Vanessa Redgrave and 




"Don't ever give me water again. Don't you know that fish fuck in it?" 



Oliver Reed. 9:45. 

Seville Festival 2155 St. Catherine 

Street Tel 932-1139. 

March 9: King Lear. Excellent Russian 

adaptation done in 1970. 7:00. 

Nosferatu is the original Dracula 
made in Germany In 1922.9: 30. 
MarchIO: La Grande Illusion Classic 
Renoir anti-war film made in 1937. In 
French 7: 30. 

Walkabout. 9:45. 

Children Shouldn't play with Dead 
Things is a little-known film and 
deserves to remain so. 1 2:00 pm. 
March 1 1 : Sherlock Holmes' Smarter 
Brother is a fair film from Gene Wilder 
that Mel Brooks probably could have 




sort. When utilized by Andy Warhol, 
Dallesandro's non-professionalism 
was refreshing and seemed consistent 
with the improvlsational attitudes of 
the films, but In a slick opulent film 
like The Edge, Dallesandro projects as 
a monolith. Part of the problem may 
be the horrendous dubbing of the film 
from French to English. 

Sylvia Kristel, although exquisitely 
beautiful, also has a very limited 
range, but fortunately her part requires 
a sort of deadened acceptance of her 
exlstance, which she non-portrays 
quite well. . 

Like Last Tango, The Edge seems 
anti-erotic, portraying sex In an 



objective, sterile way with little joy; as 
an act of desperation by Dallesandro 
after the death of his wife. 

Technically the film is nearly 
perfect. The photography Is lush and 
opulent, and most of the movie Is 
visually stimulating. A few scenes are 
even mentally stimulating. And 
although I was dissatisfied by the 
derivative and shallow nature of The 
Edge, especially with the contrived 
ending, I was left with a feeling of its 
melancholy dignity. There's a kind of 
bittersweet beauty to The Edge, 
despite Its many faults, which is hard 
to shake. 



improved upon. 7:30. 

The Producers Mel Brooks' first film 
—and fabulous. With Gene Wilder and 
Zero M os tel. 9:30. 

Children Shouldn't Play with Dead 
Things. 12:00 

March 12: Island of the Blue Dolphins 

is for the kids at 1 :30& 3:30. 
Sherlock Holmes' Smarter Brother. 

5:30. 

The Producers. 7 : 30.' 
Alice In Wonderland Don't be 
deceived by the title, this is a film for 

mature audiences aimed at the 
pôst-pubescent crowd . At 9 : 45 and 1 2 
pm. 



Levine. . • from page five 

theatre, they do not present a story. 
They must function as gallery art and 
therefore exlstatemporally. Remember 
thatwe"lookat"palntlng3and "watch" 
theatreortelevlsion. Post-minimal art 
aspires to painting and sculpture It has 
its roots in the visual arts. (Thus I feel 
justified in writing a review without 
having had thegoodmannersof sitting 
through the "show".) - ; 

Levine'svldeo tapes are, however, 
thoroughly conceived and even, 
(hear say) entertaining. Artist's video 
has been forced to be boring f orthe 
reasons stated above. Levine's video 
functions simultaneously as art, 
editorialandentertalnment.Onetapeln 
particular, "I Am An Artist", had Mr. 
Levinewalking down theBowery In New 
YorkCity telling us of his desire to bea 
great artist, tocreategreatart.and that 
the key to making great art Is toavoid all 
socialand political involvement, to 
concern yourself only with thetlmeless 
subjects. All the while he is being 
approached by an assortmen t of N ew 
York'smostillustriousdrunks, punks 
and low-llfes. Levine reassures them 
that he means no harm, he is a great 
artistand does not want toget involved. 
We, the viewer, get very much involved, 
if only waiting for the "boorish" sot who 
has no respect forthe"artist"and hauls 
offand slugs Levine. 

Political, entertaining, and by the 
waygood.lfnotgreat.art.Levinedoes 
survivetomakefourothertapes.twoof 
whichlhavenotseen.buttheone 
entitled "TheLast Art Student Has Been 
Eaten"soundsdeliclous.(Onart 
education: Levine hadaclassof 
graduatestudentswriteout,500times, 
"If I graduate I will devote part of my life 
to removing sneaks and creeps from art 
educatlon.")GotoVehiculeandseethe 
tapes. 
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Counselling 

Do you need someone to talk to about 
personal, educational, or vocational pro- 
blems? If so, call and make an appointment at 



392-8889. 



A SERVICE 
OF THEMcGILL COUNSELLOR 
EDUCATION DEPARTMENT- 
3700McTavishSt. 

Dr. Gary Torbit, Director 



* * 
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Union Cafeteria 

I THURSDAY'S SPECIAL * 

Tomato & Noodle * 

Soup { 

Baked Stuffed f^ln * 

Cannelloni ^Jiï—to 

Vegetables rfl^I^^^ * 

Tossed Salad & (dki***) * 

* 



The Biology Students' Union 
presents 

Mel Brooks' 

YOUNG 
FRANKENSTEIN 

• ;Thure. at 7:30 pm Stewart S1 / 4 
Adm.:60c 

•»"•'• . . .. 
All proceeds to the 

GREENPEACE 

]>; "Save the Seals" Campaign ;! 
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Garlic Bread 
$1.49 

11 am -2 pm 

rhe Students' Society of McGill 
University 
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CFRM 
(Radio McGill) 

ELECTIONS FOR 1977-78 
MANAGING BOARD 



Date: Wednesday, March 16, 5:00 pm 
Place: Room B-11 Union Bldg. [CFRM Office] 

• Positions are open to all students. 

• Candidates must be nominated by 2 CFRM staff members. 

• Nomination forms and a staff list are available at CFRM. 
Nomination period ends March 14, 5:00 pm. 

Chief Returning Officer: Susan Shapiro 

Tel: 392-8936 
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SENATE ELECTIONS 



Nominations are hereby called for the following position* on 
the 

McGill University Senate 

• On* Student Senator from the Faculty of Art* 

• One Student Senator from the Faculty of Science 

Deadline for nominations I* Monday, 21 March. 

For further details, contact Malcolm Balk (CRO) at 392-8950, 
or leave message at the Students' Society Box Office. 



ÀRTS& 
SCIENCE 

urjW iRGRADUATi SOCIf ! • 



VIVAFILM & CHOM-FM PRESENT 



"CRAZY... a cross between MONTY PYTHON 

and NBC SATURDAY NIGHT." -CHICAGO TRIBUNE 

"EXCRUCIATINGLY FUNNY. . .The funniest 
of all the irreverent putdowns... you're 



gonna laugh long & hard." 
'LUNACY... in the satirical vein of Woody 

Allen's SLEEPER." / -VARIETY 



-KMPC 



"OUTRAGEOUS... 

Harvard Lampoon 
irreverence... 
completely 
off the wall:' 



$8 



-HOLLYWOOD REPORTER 




The funniest film off 1985* 

With CHEVY CHASE star of "Saturday Night Live" 

Added Subject: CHEE CH & CHONG "Basketball Jones" 

TîïïMïïinHH 



ALEXIS NIHON PLAZA 



METRO LEVEL 935-4246 



STARTS FRIDAY 



ONLY b ISSUES LEFT 

AD DEADLINE: TUESDAY, MARCH 22 



MARCH 29 
LAST SPECIAL ISSUE 

CALL 392-8902 



10 WtjGlLir'DÀiLY'' 
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'Wednesday, marchai 977 




Passover 
Alone? 
- No Way! 

We're considering having a 
Student Passover Seder 

Sat. April 2nd, Sun. April 3rd 

Are you Interested? 

We must know now. Call Navah or ask at 
Hlllel. 



HILLEL 



3460 Stanley St. 
845-9171 



classifieds 



continued from page 4 



MISCELLANEOUS 



ANGLICAN EUCHARIST, UmpU, contem- 
porary llluray every Monday at 12:30 pm il 
Door, 3625 Aylmer. All 



welcome. 



ISA 



International 
Students' Association 

ELECTIONS 
March 20, 1977 



Nominations are hereby called for the following positions on 
the I. S.A. executive for the year 1977 / 78: 

President 

Vice President 

Treasurer 

Secretary 

Public Relations Ofllcer 

Nominations should read: 

"We, the undersigned members of the National Club [name of 
club], nominate for the position of ." 

I. At least 5 signatures are needed (or nominations. 
Note: II. Last date for nominations Is March 15, 1977. 
III. Candidates must submit nominations to the I. S.A. 
. mailbox In the Students' Society Office. 

Mohammad Tahlr All, Chief Returning Officer 
392-9940, 845-8952 



COURSES, FREE: An L.I.P. Qr.nl lor 
sewing, knitting, crochet, remodelling old 
clothes, embroidery, macramé. Phone 
B44-4O10 0 lo 5. 366 Sherbrooke W. , Apt. 5. 
EVENING CLASSES Monday, Thursday, 
8:30 - U:00 pm. Maenrnt, 'crochet and 
knitting. 

German girl looking lor t RIDE TO VAN- 
COUVER beginning ol April. Will than ex- 
penses and driving. Please call 937-6622, atk 
lor Cornelia. 

MAGICIANS: supplies, Ire* catalogue, phone) 
-r write— Perfect Maaic. P.O. Box 237, Cola 
' Luc, Que. H4V 2Y4. tel. Hl-Vm. 



Coming soon 




*™ mm 



EL CHEAPO LUNCHES, dally 11:30 am - 

PÉRS0NAL' 



PROBLEM? Feel you need to nip with a' 
rabbi? Call Israel Houaman: 341-3560. 

Worship, social avants, discussions, social 
action, study and prayer— can CHAPLAINCY 
SERVICE. 383-5680. 

LOCKER PARTY Friday. 4:00 pm. SodabJe 
people required, references, [liquid refresh- 
ment) an asset. Poaalble locatlonal change 
due to tralllc problems. . Qord 

„ TYPING 

PROFESSIONAL TYPING. SSStmâ typsv' 
writer, long lafm experience. Theses, manu- 
scrtpU , etc Dependable. Reasonable rates. 
«72-Q154. 

TYPING— tut, accurate and reasonable. 
Editing [II requested]. Phone «32-7666 altar 

6:00. 




£S QUACKIFIED 



McGill Debating Union presents 

SIDNEY GREEN 

Minister of Mines and Resources for Manitoba 

speaking on . 

The French in Canada and the English in Quebec 



The panel will include: 

CLAUDE RYAN, Publisher of Le Devoir 

JACK WELDON, Professor of Economics, and 

DANIEL LATOUCHE, Professor of French-Canadian 

Studies 



DATE: Friday, March 11 
TIME: 8:00 pm 

PLACE: Leacock Building, Room 26 
Admission Free 
For information call 392-8909 
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Thursday, Friday and 
Saturday 

starting at 4:00 pm 
THIS WEEK'S EVENTS: 

Thursday, March 10th 
Happy Hour 4:00 pm to 6:00 pm 

RECORDED MUSIC 

All Night to 12:00 pm 

Friday, March 11th 
Happy Hour 4:00 pm to 6:00 pm 

LIVE DISCO 

starting at 8:00 pm until 1 :30 am 
Admission: $1.00 

Saturday, March 12th 
Happy Hour 4:00 pm to 6:00 pm 

SOUND SHOW 

By Rock and Disco Machine 
Starting At 8:00 pm until 1 :30 am 
Admission: $1.00 
The Students' Society of McGill University 




> 




McGill Film Society 
presents: 



Tonight 

VARIETY LIGHTS 

Fellini's First 
L 132, 8:00 pm, 75 cents 



FRIDAY 

WOMEN IN LOVE 

L 132. 7 & 9:30 pm, 75 cents 



SATURDAY 

MONTY PYTHON & 
THE HOLY GRAIL 

• L 132, 7 & 9:30 pm, S1.00 
Info: 392-8934 



ADDED FEATURE: 

AVANT-GARDE FILMS 

Films by David Rimmer Joyce Wieland 

Lois Siegel J, J. DeGrasse 

W. Panique J. Broughton 

Ed Emshwiller Chris Marker 

Thursday March 10, 8:00 pm, L 132S1.00 
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'Five year plan' produces 



By Richard C. Jablonski 

If you had told Dave Kassle 
and Jeff Sahlmerdan five years 
ago that they would someday 
participate in the Canadian 
university basketball champi- 
onships, the duo would prob- 
ably have laughed in your face. 
Basketball in the Province of 
Quebec had hit a low spot, 
interest in Redmen athletic 
events was tailing off at a rapid 
rate, and the future was, at 
best, questionable. That was 
back In 1972—73. Of course, 
times have changed, and as any 
marginally interested student 
at McGIII could tell you, the 
Redman basketball team trav- 
elled to Halifax this past week 
to take part In the CIAU 
championships. Times have 
changed for Kassle and Sahlm- 
erdan as well. 

Youngest starter 
Five years ago, Dave and Jeff 
enrolled in McGIII's CEGEP at 
the ages of sixteen and seven- 
teen respectively. Their ages 
were of particular significance 
for the reason that Kassie was 
to become the youngest starter 
on any team In the history of 
McGIII intercollegiate athletics. 
: "I went out for the team Just 
hoping to make it,"' says 
Kassle, remembering that first 
year, "and then I wound up 
starting. Just out of high 
school and starting. It was a 
real high." 

Kassle went to high school at 
Westmount. Across town, Sa- 
hlmerdan was just finishing up 
at Northmount High, where he 
claims to have "majored in 
switchblades". He too would 
go on to start for the Redmen in 
his rookie year, the second 
youngest starter in McGIII 
history. 

"I was a starter for three 
years," Kassle continues the 
story, "and really Into basket- 
ball. My third year, I averaged 
fourteen or fifteen points a 
game. These past few years 
have been the best though. I've 
gotten a tot out of Butch 
(Redmen Coach Staples) and a 
lot out of the Interaction I've 
had with the team. These past 
two years have taught me that I 
wasn't a star. I've gained em- 
pathy for my teammates, sensi- 
tivity. When you root for every- 
one else, It's good for the 
atmosphere." 

Togetherness 
From his location on a bed 
across the hotel room, Redmen 
forward Gerry Ostroff inter- 
rupted Kassle to give comment 
upon his two teammates. 

"Dave Is the guy on this team 
who puts things Into perspec- 
tive. He gives me feedback on 
my play, constructive criticism. 
Dave is an excellent guy who 
gives one hundred percent all 
the time. As for Sahlmerdan, 
tell them Sahlmerdan is a com- 
plete hack." 

Ostroff's humour was not 
lost on Sahlmerdan, whose re- 
sponse, for reason of content, 
does not appear here. However, 
Jeff's other impressions are of 
relevance to the picture of 



success created by this year's 
Redmen. 

"This is the first year that Ive 
really enjoyed myself," says 
Sahlmerdan of the '76-77 

Redmen. "The team Is togeth- 
er. I've enjoyed the practices 
because they're run well, and 
we've had a good schedule. 
After Czechoslovakia, I'm going 
to burn my sneakers. That will 
be It, the end." 
Redmen Coach 



smiles when told of Sahimer- 
dan's remark. "He's told me 
that he'll get a new pair (of 
sneakers) if he gets into grad 
school here." . 

School means quite a bit to 
both players. Both are students 
first (Kassie In Honours Econ- 
omics and Sahlmerdan in Phys- 
iology) and basketball players 
second. Both will receive their 
undergraduate degrees this 
year, and have applied to 
several graduate schools. 
Playing basketball has taken 
time away from their studies, 
but neither would trade his 
experiences with the team for 
the time spent In gaining those 
experiences. 

Timely contributions 
In spite of the fact that 
neither saw too much playing 
time this season, Staples has 
only the highest praise for both 
Kassie and Sahlmerdan as ball- 
players and as people. Of 
Kassle he says: "He was the 
person on the team who always 
put things Into the proper 
perspective. Whether it was 
humorous or serious, David 



could speak on any topic. As a 
player, he had an excellent 
tournament. There are certain 
skills that he's limited In, but 
he did an admirable job of 
working within his limitations. 
When David plays defence, his. 
mind is In total control of his 
body. He played just an excel- 
lent game against Laurentlan." 

Of Sahlmerdan, Staples 
says: "Jeff made some great 
sacrifices this season. He had 
the ability to see himself as a 
player, and evaluate himself, 
better than any player on the 
team. I told him early in the 
season that he'd have to work 
on a few things, the quickness 
of his jump shot and his 
offensive rebounding, and he 
went out and did a tremendous 
amount of work. Jeff was the 
coach's Ideal substitute; he 
melted right into the flow of 
things. The players on our 
bench played a vital role in our 
success this season, and David 
and Jeff were two of them." 

So the picture is complete. 
Dave Kassie and Jeff Sahlmer- 
dan have both seen the Redmen 
basketball program grow to 
prosperity over the past five 
years, and in so doing, have 
grown as individuals along with 
it. Kassie's playing days at 
McGIII are concluded now, and 
Sahlmerdan's may be as well, 
but one thing is certain: Butch 
Staples would be more than 
glad to have them both back 
when the Redmen do it all 
again next season. 



Records fall but 
McGill falls short 



Dally Sports News Service 

The McGill Redmen swim 
team placed eighth with a total 
of 122 points at the Canadian 
Intercollegiate Athletic Union 
swimming championships held 
last weekend at the Etoblcoke 
Olympium in Toronto. 

The tournament was won by 
the University of Waterloo with 
369 points followed closely by 
the University of Toronto with 
362.5 points. 

For McGIII head coach Harry 
Zarins, the meet was immen- 
sely competitive. Ninety-nine 
percent of the CIAU records fell 
by the wayside by the time the 
competition concluded on Sun- 
day night. Although his swim- 
mers did not place in any of the 
top five positions as he had 
hoped, Zarins was still de- 
lighted with the effort that his 
swimmers put In. "The fellas 
gave a second effort," he said. 
"They performed well over and 
above their capabilities. They 
were just super." 

As a consolation, Zarins 
revealed the fact that six team 
records were broken over the 
three-day meet. 

Chris Welch broke Bob Kas- 
tlng's 100 Freestyle record by 
touching In 47.82 seconds in 



the consolations. Lester Jack- 
son placed fifth in the 200 
Butterfly with a time of 1 : 58.20 
seconds. His time smashes the 
McGill record of 2:02.7 set in 
1972. 

For Dave Brumwell, the meet 
gave him another chance to 
shatter his 200 Individual Med- 
ley record of 2:01.6 sec, set 
earlier this season. He came in 
second (1 : 56.0) to Geoff Brown 
of Toronto who beat him by 
1 /.100th of a second. 

The last two team records 
were registered in the relay 
events. The foursome of Du- 
charme, Smith, Jackson, and 
Welch placed fourth in the 400 
Free Relay in 3:13.02 sec. In 
the 800 Free, Brumwell, Welch, 
Jackson, and Smith chopped 
12 seconds off the previous 
record of 7:22.1 set In 1972. 
The new record time now 
stands at 7:10.18. 

The rest of the Redmen 
contingent — Art Coleman, 
Bertrand Therlault and Andy 
Thomas — 3wam their personal 
best. 

For the McGill women, they 
placed ninth in the CWIAU 
Nationals. Acadia University 
took top honours with 326 
points. 



A TWELY DEPARTURE CAN MEAN A CHEAP TRIP! 

1 There's no doubt about II -chariared fUotrta tm rep a rtant tba rhaarml *ay 
I to gat la London by air. So afty mmW Oat year raaamattoa to as AT LEAST 
leo DAYS baf ore your dato el dapartare. 

YOUR DATE OF DEPARTURE TO LONDON 

INJUNI 





Auto* 




MOT 




June 4 


June 19 


15 


$319. 


Aprils 


JtBM4 


Juty3 


29 


S310. 


Aprils 


Juna4 


Jury 17 


43 


S31S. 


Aprils 


Juno 4 


Jury 31 


57 


S319. 


Aprils 


Jmll 


July 2 


15- 


S3». 


April 19 


June 18 


Jury 17 


29 


■ S3» 


April 10 


JunalS 


Jury 31 


43 


S3» 


April 10 


Jura) 18 


Aug. 14 


57 


S3» 


April 10 


IN JULY 










Juty2 


July 17 


15 




May 3 


Jury 2 


July 31 


29 


tm 


ato/3 


July 2 


Aug. 14 


43 




May 3 


July 2 


Aug.2B 


57 




May 3 


Jurytt 


Jury 31 


£ 


s 


May 17 


Jury 16 


Aug.14 






May 17 


Jury IB 


Aug. 2fl 


43 


tm 


May 17 


JutylB 


Sept. 11 


57 


m 


May 17 


JufyM 


Aug.14 


15 




May 31 


Jury» 


Aug. 29 


29 


«390. 


May 31 


Jury» 


Sept. 11 


43 


$309. 


May 31 


Jury» 


Sept. 25 


57 


S3». 


May 31 


IN AUGUST 










Am. 13 


Aug. 2B 


15 




June 14 


Aug. 13 


Sopt.11 


29 


S3». 


Juno 14 


Aug. 13 


Sept. 25 


43 


S3» 


Juno 14 


Aug. 13 


Oct. 9 


57 




June 14 


Aug. 27 


Sopt.11 


15 


s»o! 


Juno 28 


Aug. 27 


Sept. 25 


29 


$319. 


Juna2B 


Aug. 27 


Oct.9 


43 


sua. 


June 20 


Aug. 27 


Oct. 23 


57 


$319. 


June 20 


Those prtoat are in a 


Had as of April 1077 and a 


m aubfad to go 


■aimantai « 



Ksk for the ctxr^o I 1*1 ot cJcp*tunH in Scptonrjer mnû Oaoba to Lender, and Parta. 

SPECIAL STUDENT FLIGHTS (sata nights, 

Totirbac can nmm your SATA flight tor yea (Stodaat Air Tonal 
Association]. HokJars el tba tetania Boat! Stodaat Card tana aaxtastoa 
accaaa to atom than 100 nights to 90 dWoaaaJ rtatttoattoaa to Europa, 
Africa, and tha Middla East. Thaaa are 
tarings of 10 - 50% on Hat 



Junal. t. 8, 15. ». 22. 27 
July 4, 11. 18. 25, 27 
Auguatl.B.15. 17.22,29 



Example: from London lo Tel-Avr*: 
Mm of dapartm: 
March 29. 31 

April 5, 12,14.10.25,28 
May 12, 25 



Thaaa pricaa an tmm tiff, to SIM. dapaaatag aa Ska data eft* 
lor tM ooanlaki Bat of SATA Okatts ar aha reaaaat « by aatL 



THE INTERNATIONAL STUDENT CARD 

This card Is only ktaaad by Toaabac to tea pi ui l ac a of O a a bac . and H to 



IBSTA]. 



Cost: 82 .00 

DISCO VERY TOURS IN ISRAEL 

I Th**# pCDQfsMsll «M ptWÇÊÊÊÙ by tfa* Itrmfl S femte 

NINE DAY TOUR OF ISRAEL 

ITnli tactadaa taro days to Ji r aia hw . stew day s to 
Idays near Mm Daod Saa, tm Rod tm and 



$1903» (fearing from 
I janjaaMm. nan Dcara, ina inp oy 
I servicee of an experienced gukla. 

leldapantoa: 

I April 1 

June 3, 7. 10. 12. 16, 19, 21, 25. 28, SO 
July 4. 7. 9. 13, 18, 18, 22. 25. 27. 31 
August 3, 5. 0. 12. 14, 18, 21, 23, 27. 30 
larl, 5, 6 

(FIVE DAY SINAI SAFARI TOUR: 

I This tour takaa you through Has 
Isinal Itsarlby 



TMa Inctudas tea board (anpt tar 
coach, antry tlchata tar aarioua afaaa, and mm 



: $156-00 

I The •price Includes transportation by motor 
I camping equipment and tba earitcaa of an 




I DEPARTURE: Every Sunday tram lot of Mad) to 31 at of I 
[.from tha 30th of Juna to tba lat of f 



INFORMATION AND RESERVATIONS: 

I TOURBEC INC. 
347 Sl. Paul E„ 
Old Montreal, H2Y 1H3 
[Charapa-da-ltars Matro] 



[I would like to receive further information on: 

□ Chartered Rights 

□ SATA Flights 

□ Discover Israel Programs 

□ Tho International Student Card 

„ I 
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UJ68G0TS 
-THING FOR YOU! 

On Sale Wed. March 9 Thru Sat. March 1 2 Only! 



Wind & Wuthorlng 
SD 36 144 



WIND t WUTHERINQ 




QUEEN 


GENESIS 




A DAY AT THE RACES ' 
















A Day AI The Races 

K6E 101 




EACH ALBUM 

'Unless otherwise shown. 



FLEETWOOD 




MAC 










Fleetwood Mac 



LEO SAY ER 
Enduis FHght 



MS 2225 



EAGLES 




GREATEST 
HITS 



Their Greatest Hlta 
7ES 1052 



ROD STEWART 
ANightontheTown 

M.lr» fl-;/lt..., V.j 

KtirltVdî f)»Bi»w< 




ViVA-i 



A Nlghl On Tha Town ROXY MUSIC: Vl»a 
QS 2938 SD 36 139 




LED ZEPPELIN I 
SD 8216 



LINDA RON STADT 

Prisoner in Disguise 




^^^^^^^^^^^^^^^^^^^ 






DIAM 



JONI MITCHELL: 
Hejlra 7ES 1087 




Another Passenger 
7ES 1064 



TAPES 

$5-99 each* 



Where available 
'Unless otherwise 



RY COODER: Chicken 
Skin Music MS 2254 



MalnStora 
1621 St. Catherine SI. W. 
Near Guy Metro Station 
937-9579 





Adit £ Ci&ft/ 
AkVo Vitlo^< 




ABBA ARRIVAL 
SD 18207 



Sudan Village 
BS 2976 




DIANA ROSS: Original 
Soundtrack M 75B 02 



ahogany DIANA ROSS: 
Marvin M 803 ' 



GARY WRIGHT: Tha 
Llghl ol Smiles BS2951 

TAPES 

$5-99 each* 

Where available 

'Unless otherwise 
shown. 



GARY WRIGHT: The 
Dreamweaver BS 2868 



IMAGINARY VOYAGE 
JEAN-LUC PONTY 




Imaginary Voyage 
SO 18195 



2020 University 
Malaonneuve Level 
Above McGIII Metro 
282-0049 



Place Vertu Mall 
Near Sears 
Si. Laurent 
334-5407 



iCanada's Nationwide Record & Tape Stores* 



Carrelour Du Nord 
900 Boulevard Grlgnon 
Saint Jerome, Quebec 
432-9181 



r ' 



